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b Ithaswoften been said'of Conrad’s works that they are matked!by the
‘doctrinz of extremity’ especially when it conmcerns the treatment of
dlabohsm Works like The Nigger of the ‘Narcissus’, Heart of Dark-
nejss ’I%e Secret Agent and Vzctory abound in mstances charactets,
syngl‘plsﬁaind un?ges \?rblch oreaté thxs sinister atmosphere. The creatxon
of this atmosphere isnot only a ma%ter of craft and techmque m the art, of
novel wrmng.)t may also beseen as the product ofan mstmctlve sen51b1hty
for readmg chlaracter One may thereforé say that characfters like Kurtz,
Schomberg, Verlce and James Wait are not only agents of destruction,
they also have a strong association w:th the kind of-environmeént which
producas them ‘

Conrad’s deep insight into character is combmed thh his narranve
technlque whxch Ford Maddox Ford has explamed in 4 Personal
Reiemberance, as being basxcally one. of lntensny

. ‘every’ word set on paper—must carry the story forward
- the story must be camed forward fastér and faster and wnh
more and more mtensnty That 1scalled progressxon d’effect’, . ..

’,I'hls produces groteSque effects at times.

In - applying the word ‘grotesque’ to the artistic meanipg which
Conrad achieves in his characters an& situations one need not adhere to
aiiy-set meaning of the word as it is rather difficult to apply a formuia
tolGonrad’s creztive powers. Moreovér, Conrad hlmself has nscd the
word -‘grotésque’ with a different meaning every tifi¢ he -has used it:
In-Heart of Darkness he'uses it-for Kurtz’s rather -pei"vex‘ted“tem’peraméﬂt
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which becomes grossly inhuman while he is among the African natives.
In Nigger of the ‘Narcissus’, the tone is rather ironic with metaphors and
thematic,structureqfocussed; around ,the. character of James ;Wait,;on
obnoxicyg figure; 3James Waigs obnozpousness in relatxon,to;thc,humanil y
and patience of the crew of the ‘Narcissus’ may be equated with the
grotesque effect of the nlgger ’s pérsonahty I The Secret Agent, tho
word has a paradoméalhmphéatlon. ‘Chatactérs like Velloc, Vladimir and
the .anarchists sare,.garigatures,, laughable: for'.their lydicrousness: and

pretentiousness.in Dickensian terms. ‘. . . ; j
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'\“’(O lthé"gt‘h}i‘ar hgx?iﬁ 1t‘he grotesque in The Secret Agent 1s S0 very truo
213135600 |, 2500 s DR AL

that it is painfal. It Crefites 4 nauseatmg feefng on the pbysxcal levcl be

m,s{w AT _sdazomis w3, il Iy
f{tlmg presenta ion of tl‘}lth It creates “the effect through kS
I3 2 i fv 4 (XA ’
’c'{ehuﬁl%m i i‘m étaphor as’ m some no'vels of Kaf?(a The feelmg pro-
‘<'1"'”’<i"’i" % “‘“*’*"%‘%‘Be“o'f cxuelty but 164ves oné dxsturbed thlnkxng abovt
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doiddn Wictornthe grotesque isjlinked (with ‘the. malicious drives«n;:some
people, which makes them detestable. Such pecple areq.reureated in

characters hke Schomberg, Jones and RJcardo Thc dlabo strcak in
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g0 199 { bosialgs s robbe LS 10 io Lo

what in- othef words may be called stubbornncss Tl}ls gli{x‘g e-gm‘rdcd

[t ) 1

stubbornness is expressed through Schomberg and Yone s obsessions.
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In the works of Joseph Conrad the grotesque, also runs. in close

Fifle, .u{‘b 3

proxmuty to the dev1ce of creatmg metaphors, symbg}gu gpd dramatio
effects. The total effect of which is the creation of a macabro and sinistor
atmosphere as in some of Poe’s stofiés. HoWeveriinlike PasP Coridd

never,brings in,the; Gothic glement.or superpatygal decorto-producy this
effect,, He dags,it in aniropio mapner.. Naveradmiuting to,belleviag in. it
butmaking lgi.aclh.ar;act.esm}jcer.a_n,d Prﬂ‘m.ﬁ‘b%Qulﬁi!itﬁlﬂﬁﬁl_hﬁ,sl!QLOSQED

for probmg. d'questlomng a wgn.cty of Jmﬁ&ﬂlnss,ﬂiVTheﬂﬂgtmﬂy;'lnGIUdc
indiyidual sparks Qf;&}la:l:éﬁ.tﬁbm_ +also;lan iropicitreatment of political
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and Vzctory The collectlve eﬁ'ect,of these works opetates oD More tb,an an

mtellectual plane It strikes stxongly on the sensory and emonve plane

as Contad "1, “I'%H com lex s !,‘, ! R 1 »
fotfad Said 7 4ip comp becaud 1 thqbght iy Sulfiple.

3
4 2

Conrad characterizes his artistic approach by saymg’ e

3UL5T 41 But a novelist, Pmust speak in itages”- Tn one of "his letters,
he says about his fiction : R R
d:»;:iYou)v must -cultivate your. poetic' faculty:. - . you must search the
. . for the image:; , - s
© The iinag‘e fu Conrad*s*wdtks is extrexi]e‘l‘y“impbr'té.nt frori the pofxit Io}'
view ofsproducing.‘the.grotesque.effect.s « .. s ot G

Deligons, i Aot ek [ D8 UL U0
An’ im ége, techmcally speakmé, does hot only consist of kual effects.

1o dwed 4, ﬂ I3
ﬁ may appea] to any of the senses ‘Ii‘ lgay m?sﬁ{ im o6yl e au ﬁgry or
15

I}ﬁa)p ?) f“r’ho’lly psychologlcal e Accord1 as Ufo Coura(f 3I‘ﬁfnﬂépelf it 1s i “the
Sl ‘Sign of inward fecling” The 1mage therefore 1§ “that which
represents an intellectual and emotional complex‘g' “‘the i3 ge seems an
appiopriate epitome of:the whole.”1~ Very:often iy amwork of literature,
the image-identifies with the symbol;/in:that: the symbols are recoguized
thropghispecific images. . Those images, in:theicontext: ofsthe story,-give
itjdimension and make;the work.what.it;:s. o “Aﬂ Symbols,;; in, fact, 'are
apprehended through specific images.”2 . Eoxlinstance, the, whiteness of
the.whalein Moby Dick; isia ‘vague,/nameless; horror’ on the one hand,

and’ og;the other, hand, it symbolizes “whajever .grand,orx, gracious’ gth;ngs

tmuous,lmjhe,contexp .of the st_oxy. buﬂd ;the Symelaoﬁ;thQ'?impbnetngblﬁ
mystery’ ofcthe heart of. darkness, In.a:widersicontext; he!image.of
blackness, is=a probing deep, deep down into: thé-recesses: ofiithe human
psyche.t , Ehisswould, include,the, psyche. pf the Russian,iin ;The ,Secret
* Agent; the psyche of Kurtz in. Heart of ' Darkness.andithe psyche ofogivilized

Europe, which seems almost an obsession in Conrad’s works.;, Quoted
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below are instances where Conrad has used: the imdge:of 'blackness 103
emphasize “the imiprobable, inexplicable, ‘and altogether bewildoHiig™
‘existerice, in the stifled atmosphere of the heart of datkness : e

Black men advanced in a file tmhng up the path . black rags.
werée wound round their loins and the short ends behmd waggiod
to and fro like ta11s 3. . L )

i

, Nothing. but black shadows of disease and starvation, lying
conf usedly in the 1.,reemsh gloom.4 . f

All these images create the symbol of deepest, darkest Africa which
is the abode of barbarity and torruption. Another parallel imago le
Marlowe’s impression of the riyer Congo slithering through the forest :

But there was in it one river: especially, a mighty big) river, that
. you, could see on the _map, resembhng an unmense snake uncollod,
thh its head in the sea, its body at rest curvmg a far over o Vu%
country and its tail lost in the depths ‘of theland And as, lookcd o4
the map of it in a shop wmdow, it. fascmated me.as a snako would

(AP Yagve

a bird—a silly little bird.3 X LY

%
]

++ + Through the image of the long river: compared to a-snake, Marlowe
symbolizes not only the cognitive journey throtigh the real Congoyitis the
symbolicjourney of experience especially the'€ncounter with the forces of
evil.. It is the mythic journey like Huckleberry Finn’s :journey down thy
Mississippi River. But whereas Huckleberry Finn’s journey makes him
accept the hard'facts of existence, Marlowe’s journey to the Congo‘iiakes
hifit:all the moré aware of ‘the“black and’incomprehersible frénzy'!vof
middmen liké 'Kurtz and the managet of the station. Coniparéd to thé
deep ‘and-.complicated intentions ‘of ‘the’Eurdpears in the*heart of ‘dark:
ness, Marlowe is-‘a silly little bird.”” Theimage assuchin Contad’s works,
like'inithe: Heart. of- Darkness, ‘equates with-the*symbol.-+They both wortk
ini"close proximityis ‘They not onlycieate'the atmospheric effect, but:also
fulfil the purpose«fof ‘being an<i**outward:device for:: presentmg\ “an

FY .
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-11 1.8, Eliotl§:statement about the use of ‘objective correlative’ may beé?
said to identify with the imagé and the symbol in that it is : - R

H fogvs

T The ‘onfy way Oof expressmg ‘emotion in art. . . in other words
b s'e'ttgf objects! a sx‘iuatlon a chain of events which shall 'be tXhe
formula of that partzcuIar such that when the general’ }‘z;éts

;- . which. must terminate, in ,;sensory iexperience, ‘are \given, the

emotion,is immediately evoked.%»' .~ - . . L ¢

“tAn eXample’ of such a partlcular may ‘b’ clted from The Secret
| Agént 9By various suggestlons Conrad: 1mp11es ‘that the a.narchlsts alre
tﬁe""mbst xnsmcere‘group'of people. They are dlsorgamzed and everythmg
they ¢ &o 1§ chaotlc th=n‘ pvrsonahtles are swamped and ‘they are stlﬂﬂe’zf
Nothing' P then'is @nulne. Their confusion is directly intuited By Stevie.
In_Eliot’s,sense,of thei-definition;Stevie, creates through hi$innocence,
juxtaposed, tqﬂtneﬁhmgg;isx of. the anarchists; the sensory'experience.
This sensory experjence nct.only, arouses the reader’s sympathy for Stevie,
it:e‘x!,s,q jobjectifies the general chaos among the anarchists: -
Mr.i Verloo, gettmg off the sofa w1th ponderous relucta.nce
opened the" door Ieadlng into the kztchen 10 get more azr and
thus disclosed the innocent Stevie, scated very good and quiet at a
1o 1. deal table, drawing: circles,circles;. innumerable circles; concen-
18+ - trig, eccentric. ‘' A: convooating whirl:of* circles that by their’
Aty tangledsmultitude:of repeated. curves; ;uniformity of fcrm; -and’
confusion of: intérsecting lines-suggested a rendering'of cosmic’
chaos 1he symbohsm of a mad art attempt'ng the inconceiv-

Yo 1ok
] ble 8 (Itahcs mme) . .
2i i, IS r (AR UN < £ ST SVRNIIREIY gl X ¢

gﬂg{l’h:ough ;heuupages in-Stevie’s mind, the author :has been able to
includenot-only;Steviels persofal failings; but also’a.wider area of con-
notation. 4. Through :Stevie’s chaotic mind a réference ist made to the
cesmic ichaos; ironically pointing towards.the anarchists: The image in this
respect ;helps,to  concentrate and mdke moe. compact 'the author’s

asy L

ki3
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general. area of, reference.dThe imagejor ithe: symbol: helps.iin A wcn-
densation of meaning, of unexpressedweference, = * 1, i ! .

Conrad,’s works abound in images and symbols whlch are cenvon-
trafed and whosg axm 1s through the power of thc wmtcn wo:d' to
create a total eﬁ'ect

S 1YY jk_ e . \' .. “a # !
o a My task whlch Iam-ryingrto ‘achieve is to make!¥oushoar, to
make you feel—it is, befére'all, to thake §oii sée®

, = The imagg of Pedro, in Fictory; according to sthis-statement, ignnot
only to{ f;ulﬁl the dlmmﬂdlate,,purpose of},. makmg, hiny, 8 \Erotosqua,

T

persgn;:tLty, LPJ ylslcallygpa,useanng 4.t us, alsg a, Ieferencc,tq,m ;.\ﬂdﬂﬁ
sublect which Cﬁnrag As,cencerned with., It is to. mgxcatc the, cxlﬁ!,gnco;,

of grotPsque char?c{te‘rs llke Schombcrg, Jones Rlcal;do ang ?ﬁqugtf d1ot

. oy Pedid therthird rindividual—atnondeseripty hairgrerontuid—al

.. shadynodestly' madértisswayforward andihsd-perohied -hifmabint
‘on the.luggagé.: b. hivaacrow dhd'low —forehea<'i,‘-u1i‘iﬁf(‘lllﬁ“iihlii}T
furrowed by horizohtal wrinklés!suiniotntéd wildly Fifsitot!
cheeka 'md a flat 1ose with wide, baboon-like nostrlls :0

iy .

Thls is one mstance of how m amrrg 1solated urage, Conmd oan

531,
producea startllng eﬁ’ect o N A P

n aQn the subjectiof evoking an image, one camrapply Conrad’s statement,
inithe prefacelto Thes Nigger of the'i*Narclssus’. © That-is to say that
Qonrad-drdws from sotirces anid many-arts to creaté an’ image Whmh fulfils
his,artistic.intention. Hisimage sometimes a.spu'es £

Strenuously .to the plastlcny of sculpture,'to the colour of
paintine, and to the magic suggestlveness of musxc—whloh is
., s+ theart ofarts. ;Anddt isuonly throbgh . completé, unsweiving
1w . devotigri to the perfect blendirig 'of form,and suBstdnco itis onlys
. through: an-unremitting hever-discoiiraged ciro’for the shape'hiid
.1, ringioftsenteriges:that an approach .can-be fade:to plastlol(yfite”
1 4 - colouryandsthat .the light of *magic® suggestivenoss' -thai -t




IR(H),7XvHI(2) . 57

bwie o - brought-to play for an.evanescent, instant over the'common-

v

o
Dot

- place surfacé oftW'ords;'l_l. R VI Yo ..

' For exa.mple, in The Nzgger of the ‘Narczssus . Conrad borrows
from sculnture to rnak'éw‘afnt’{iﬁi'agxé’ whitch’ would” express‘eﬂr“éct:tfvelif)tﬁe
god “liké autﬁonty wh'efz fatnes"“?"tt ’e‘xercxze_d Jvér' tvllté‘)éf)evf'}wif‘f 't\ﬁe
‘Narcissus’. Thes imags j§ most a.ppropnate ‘tnﬂ tfxatwl't" ﬂécjﬁfftiihisﬁ <
reflection’~ of - James Wait’s: ‘malingeringicand: sobrioxiousness which
iironically gets’so much ~consideration’ for -himt from. the crew of the
‘Narcissus’. The same imagetalso:contains:tte feeling ofrthe crew for
whom James Watt was a test{of their endura.nce He was,a carbuncle in
tbetr soul He. stood out m then- xmagmatton as, a hostlle god who must be
proptttated Whlle Walt 1s lymg swk in h1s bed one of the crew looks at

I I MM ha

the aspect and com.menfs on the wsual aepects Lo -
O S

[T, L [ R 11

The Tittle’ place, repaxnted whtte had in the mght the bnlhance
of a silver shrine where a black idol, reclining stlﬂiy under &

e blanket blinked its weary eyes and received our homa.ge.l2
) Through the vxsuallmpact produced by the sculptured 1mage éo;;rad
has been able to create sensory perceptxons on many levels ’I'he xmage
in such an instancs creates its own vortex whlch isa verbal embod.lment of

thought and feelmg

- o i g Sy g conovhe et oo dfn

s gHoweyer,;s'o'metxmes the.imageés;in ‘Conradisibooks aresuggestive on
a different planesThey.are not.easy to.explain, except-whencthey are care-
fully noticed. The:readerion assecopdireading sometimes finds that the

1ma.ges relevant to setting the tone of the novel, are, carefully scattered in
Dot 2 I*Bmu 3, Drpa ad ogsem o
b6l of ivory m

the 8ok’ An filustratton 1s the image and n h sym
1 aye 2l i e

"Hedrt qf Darkness The Jmage g}adually works up to a symbol By
symbcl is meant hele a predommatmg pattern or motlf ho]dmg up the

s t f/t

‘structuré of the story Kurtz s héad, says Marlo“{e 2 C

3 [R5 Y RI

Was. 1mp1esswe13 bald. TLe wilderness had patted hxm on the
head, and behold, it was like a ball—anp ivcry ball.13 |
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-nosKurtzls'main topic:oficcnversatiomwas : 1My dvoryfinimytintendad,

my ivory, my station my, river, my . . . éverything.”24:'AbouteKurtz's face
i arlowe says: . “Is %) :
yhen o yas dyine Marlowe says:  [Lsaw on thedvory B the exprpssion

sombre pride, of ruthless power, of craven terror.”}S In aj
LY ‘(13\})11’)?1{3 P.«”ﬁ'l(ffi') bu'ur?.'/ Iﬁ)‘}gﬁ' L2 M0 1 CARMT O &%E%?JS?SHE%I

Marlowe describes Kurtz’s appearance when he was ill but craywle
3511 }({W’H’JI:J srlr)i TV O 5,.45::)287': YEW 2ol it ‘Sw \3110}}%83 %‘J’{}.E‘g?
argcipate in.the pagan rites. Kurtz looked : . I \
T eMIEIIO0  J1 D 5T M oLt I-GnE et wgsmi (AT ewrrim A
fivifin - As:thoughran ahnimated:image:of déathVcarved. butrofroldi¥ory
aff; 10 ywhadsbeen.shaking its hand;with menacesrat azmotionlééscrowd
1} watw ofumenymadelof darkiandiglittéring browze:16 A1 . cuwivinst

af ologadtn, s2a o . acgstelao uadl Y et poesw JinW o cancl sl
These individualimages of ivory contribute foWards the symbol of the

A 1o ofdaw bog L zed 6aon goitsniaamt 1184 b 140 han 17 Ly .l
L“lvcjyjrffrﬂa%s’% pfr)é)(%-o;fmﬁhgt {drce in Heatt' o _Dlarkne.%“tlll.l;fge} wgrd “ivory’
6 eEOol WD L 300 L il iz goivl 21 1g sliel # Dhatrhaasn
‘itself becomes a fetish. '“_%u woulé thin.k théy were praying to'it.”” "The
ivory then symbolically becomés as imporianf a moti

210325 |eysly ofl) 0o Ayrugrici ) Hhas 195¢ s
st in the b )
ili i ives all.of which set the s ered e
sqiling rivepor the black nativesallof phich set the smofhered atmosphere

')
in 00k, as the
k : I HUURGOT 3061 1178 o1t
J?f{%gﬁt e'ﬁigqrgﬁ‘?ﬂ%vm iehe dodd s arede cningle tovliz 830
THeimagerworks»in ‘closelasscciation with the Symbobinthé works of
Conrad to produce the grotesque effcct.  From a single incident the image

batos, D sungy bounaiuse agdt ved heonhotg  saarmi Loyay ods da ol
Works towards 4 Lirger and wider #has. A AR AR “Slidnt of

s gl N BT T L T N AT N

Donne. Yames C-lc HET S HidISF "DEES s imagery! G felévant to
T o had g Ledray, i 2i o sla xogt 021 e9Ins s o e e doue s
COhf‘)aI&’sty%bohéxﬁ’too":d’ flw Z91T0V A O 211 291855 00 Zam ne ol o
gl o) bas vyinu ol

There is no advance in thought, only a refinement of it, a deepen-

o 5/ iesingand githefingintensity oftrealizationsruntilifinellys théd great
-51850 91 periodicraskies to .atcloss i stilloreiterating,d istill  sustaining;bax
orli 1ud! dncrementalmovenientiofpassion andtofmindil7  betirc o (dtnt

st barattaoe vilutens > ove Isvon o1 Yo snol ofli gattree of daavslor 2sg . o
i omay be said of Conrad's tschmidue of oféarine the gotesque efir
that, thore is hardly any rapid deyelopment in thestory, | The story moves
SO S AL AT AL ot e imogs row in space, thiough the
symbols. Bereft of the symbols, they, ghatacicr \woyld, loge, much, of its
stature. From “visual scene upon visual scene charged with emotive

impact’i Marlowe createsthéligrotesfue herronality: of:KurtZ. But the
final role of “Kurfz’s “dortiiptionlis reVealéd inttaking “thie.tstory on an
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altogether different plane. The image -of Kurtz! grows: wider 'and tiis
corruptioli' -becomes more obvious' juxtaposed ‘tolthe’ ilinccencs -of Chis
“nténded’ 'and’the admirable opinion She Has’of Himn!''“Tnvallétiérito
'Willidiii Blackwood, Conrad’ sims iip his'techiiidiie of crédting effdety in
Heiirr of Dikness. ! Conradwiités =+ 1+ 71 <ah 61 nohisadiv Issimon

owgsa U hawrtaeas o A oo e shrgmoDY esiitw bmno)
For the writing is as good as I can make it (first duty) a.nc}(m
light of the final incident, the whole story in all 1ts (detall) des—
criptive detail shall fall into.,its-place—rcquire, its+valye and
slgmﬁcance ... Thelast pagec of Heart of Darkness where the
n. Lotinargl salan hornmidt ornaeh <l paaghe k)
interview of the man and the glrl Iooks in—as i we1 e—-lhe wkole
30, 000 Whtdy of Haerhtive! descnpn});i) 1ni6j’6hre gﬁiggfegtlve view
+iet i« ofiaiwhole phasei-ofilife r and makessof: that- stor§ rsomEth'ng
5li 5.1 1iquiteron ;another plane thah: aw anecdoté:of -a-maii ‘whoidwant
» 7l mad in the ¢entreofuAfricdiddogan ban beashesh ¥ es besoodw
* "THEré is'yét Another tétiod” which C8ntad*ubés 16? rédteon atmos-
phére'of thsigrotesque! “Trankferfing ol attention Y0\ Fhe'Sécrer Agent,
we notice that the. symbolism, which is the. basis off, the gratesque gffect of
the book, relies a good deal on the texture of the similies and metaphors.
THis d.?'ﬁés 4 of lho wéver shiggest that there "are ‘et kifniliés" And meta-
pbo‘ré 'in" Hebrt of Darknéss which e have dlséusse& Catliby" The differ-
088 is bne Of emphasis. Whereas the" ﬁx'éf'éﬁhors %f Hé?z"r’r bf*Darkness
are derived from anthropology and primitive rltual‘ "W forming the

core symbol of th. nory, the metaphots of The FS‘mcret A%‘i{‘f are

r.v& 'fz,- th 1 ld B t -l?rrxJ,ia b), 918 9
ac uired from ea.nxma wor me aphor .
.-qu s o Dami sh y p fmel now uraias od7

~23374s <% afigure ofispeech 'in whlch two unlike objects drezcompar-
“su aiséd by -1dent»1ﬁcatxon omby'tha.substxtutlon'of one for.the other.19

sittarge by el gty w12 dagmaineo wd T, qomw L0
The metaphor bemg an extensxon of the simile which is usually defin-
BT ITEI RIS 4l D3I, N0 hmnf) 18w nasmad

ed as a ‘stated’ ccmpar)son ThP metaphors of T e ecre. Agent,
Tfl” IEAER RS l!if‘l]ﬂ m, 3&1’

largely those of flesh and animals. ese “zoclogical metap st

metaphors..may be called; ares:not :‘only ~-damagmg,qbu1nudammng.

'Verloc:is therefore :abused - by Vladimirifor hisvfatnest <‘yousaré oo fat

s

PO
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for that i’ 'he’s.fat—the animal. ”ye¥erlocon account of being fat was too
lazy——“Hebreakfastedin bed-and, remained-wallowing there with, an air.of
quiet enjoyment untill noon every‘day %20 . Viadimir, is a- ‘dog fish.} ,,Karl
‘Yundt; the terrorist appears, 1His Lttle bzld,head-quivered, imparting a
comical wbratxon to ths wisp of white;goatee.);, Of Comcade: Ossrpon,

Conrad wntes, “Comprade Oss:pon s thick llps accentuated the negro

ety o bim poranm o s hone g e, < i
type of Ris face ”21 PG S o
WL b o e e ctodw 2il bt T b
¢, The Professer lookedridiculoussat 5T stagle 1 b 0 oy
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ess of t ea immed s ectacles imparted a
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owlish character to his moody, 1mperturbed face. 22
24 1”7'“‘4 ¢ I 0L AT LD OVHLTIRD 10 L oI1ow !

7z 5] Baron Stoth-Warténhein;ni‘énjoyedialfeme.for ah owlish' pessimistic
gullibility.’23:«Nicheals ¢iwas.:speaking in.an 1even: «voiceysa : voice that

whoozed as if deadened and opposéd:Byithéldayerof fat cn his chest.”’24
- >~ g Verloe extended; as,much,; recopnition ;to;, Stevie, as.a man not
v ~\ . particularly fqr;d,of,amn;als;maytgivq-lo his-wife’s,beloved. cat;25
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And ' last’but'not’ thé 1éast' thie' metaphsriof! 't'h‘"e"ﬁeoble LR

A b sgfeugd, Yy onprat el molseb ko emg e ol g g
W They;:swarmed Dumerous JlJl)l’ce lgcgsts mdustnous like ants,

B
B lthoughtless bke a natura]i force pushmgA on, - blmd and orderly

. ind absorbed, imperyigus,fo sentiment, fo,Jotic, fo ferrar

o 190, Perhaps}? wendw Hp Lo gyl godos st L
o975 Xuyl erodos,.m sl 1040
These are mdeed eitam?le? of scme ?f theI me{apl‘osa drawn from
afadaafin, 1 TOAGEI0L ‘ TOW 16ITHLE Jfll [iETIR
the animal worId whick cae oan saSY ¢ de ‘ern:ine the theme and” even the
structure of amovel’’,liker ThesSecretrAgent:q.These métaphors express
Conrad’s ccontempt forethesandrchistsyand theshypocerisy of itheir entire

rganization. The contempt stands out all the more, from the d1 arit
om??:) Al da elrm'P“ds‘ 1o ftoleheye e zraad 1 ghgr SP Y

between what Con§a\ gc;nps;ég}e{? were 1 innie Yreré?r? s honest 1ntentlons
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and the untruthfulness of tke anarc Jists. ’ X

firie oS8T win s BboLdel” Mo own oot

g ‘Torsum up, :we;may{say,l that Conrad creates:inshis style,-layer-after
ldyer of images; all.tightly-packed:ard-inseparable andshe overall effect of
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‘such lmages is, to make the characters appear grotesque—truthful yet
This, ﬁts in well with, the techmque both:be, and Ford
Maddox Ford set. forth S 5
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